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Statues  of 
Abraham  Lincoln 


Merrell  Gage 
Busts 


Excerpts  from  newspapers  and  other 

sources 

From  the  files  of  the 
Lincoln  Financial  Foundation  Collection 
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Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

State  of  Indiana  through  the  Indiana  State  Library 


http://archive.org/details/statueglinc 


WIRE  RECORDING  OF  GAGE  SOUND  TRACT  "FACE  OF  LINCOLN" 

Statements  Followed  by  Corrections: 

1.  Lincoln  was  19  yrs.  old  when  he  reached  Illinois.  — »  He  was  21. 

2.  At  New  Orleans  he  boarded  across  the  street  from  the  slave  market.—.  Traditional, 

3.  Steamboat  hands  cut  wood  for  fuel.  —  Already  piled  on  bank  and  sold, 
k.   Selected  captain  in  BlaGk  Hawk  War  after  drop  of  hat.—.  Traditional • 

5.  Perry  absconded  funds  of  Berry-Lincoln  Store.  —  Berry  died. 

6.  Ann  Rutledge  story.  —  Fiction. 

7»   Lincoln's  nervous  breakdown  followed  Ann's  death.  --  Ereakdown  came  several 
years  later. 

8.  Nominated  for  Presidency  in  June.  —  May  18. 

9.  Grace  Bedell's  letter  was  written  when  Lincoln  was  President  Elect.  — »  Before 
election. 

10.  Reached  Washington  early  in  February.  —  February  23. 

11.  Mrs.  Lincoln  invited  Mr.  &  Mrs.  Grant  to  Ford's  Theatre.  —  It  was  the  President, 


WINNER  OF  THE  ACADEMY  AWARD 


FOR  TWO  REEL  SHORT  SUBJECTS 
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Tie  Face 


A  16mm  SOUND  FILM.  RUNNING  Tl/ 
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MERRELL  GAGE,  sculptor,  is  an  American  artist,  whose  work  shows 
his  preoccupation  with  the  American  theme.  His  works  are 
exhibited  on  the  State  Capitol  grounds  in  Topeka.  Kansas; 
and  in  the  Mulvane  Museum.  Ha^also  created  the  monumental 
panels  on  the  Edison  Building  in  Los  Angeles,  the  Los  Angeles  Time 
Building  and  the  Alan  Hancock  Foundation  at  the 
University  of  Southern  California. 

The  film,  THE  FACE  OF  LINCOLN  featuring  Mr.  Gage,  is  the 
culmination  of  twenty  years  study  and  lecture. 

Merrell  Gage  heads  the  Department  of  Sculpture  as  Professor 
of  Fine  Arts  at  the  University  of  Southern  California. 


of  Lincoln 


22  MINUTES 


In  THE  FACE  OF 
LINCOLN,  Professor 
Gage  begins  with  an 
egg-shaped  mass  of  clay 
which  comes  as  near  to 
life  as  the  hand  and  voice 
of  the  sculptor  can 
achieve.  He  swiftly 
fashions  a  bust  of  the 
martyred  President. 
He  begins  with  Lincoln 
as  a  young  man  in  Illinois 
and  ages  the  face  as  he 
tells  anecdotes  of 
Lincoln's  life.  The  film 
ends  with  Lincoln  as  he 
appeared  four  days  before 
his  assassination. 

The  film  is  suitable  for 
junior  and  senior  high 
school,  college,  adult  and 
special  groups. 

It  was  produced  by  the 
University  of  Southern 
California,  Department 
of  Cinema,  and  is 
distributed  hv 


Audio-Visual  Services, 

W^^^^^mm 

University  Park,  Los 

W     'I 

Angeles  7.  California. 
Selling  price,  $78 

I"     ^m 

Rental  price.  $4 
except  during  January 
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and  February,  $8. 
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Nothing  I  have  ever  seen  or  experienced  has  moved  me  more  than 

Mr.  Merrell  Gage's  THE  FACE  OF  LINCOLN.  There  is  beauty  in  the  world 

if  one  has  the  eyes  to  see  it.  I  owe  more  to  Mr.  Gage  than  he  will  ever  know. 

FRANK  C.  BAXTER,  Ph.D. 

Professor,  English  Language  and  Literature 
University  of  Southern  California 


A  remarkable  production.  This  film  should  become  a  standard  audio-visual 
teaching  tool  for  any  class  studying  the  life  of  Abraham  Lincoln. 

EDITOR 

Film  World  Review 
January  1956 


THE  FACE  OF  LINCOLN  begins  quite  simply.  From  there  on, 

nothing  happens  but  the  magic  of  ideas  and  of  art. 

Who  will  deny  that  it  carries  much  of  the  truth  about  America. 

RICHARD  DYER  MacCANN 

The  Christian  Science  Monitor 
January  10,  1956 


The  Face  of  LIncol 


Gage's  Lincoln  Talk 
Pleases  Audiences 

Nothing  I  have  ever  seen  or  experi- 
enced has  moved  me  more  than  Mr. 
Merrell  Cage's  lecture  on  Lincoln.  .  .  . 
I  owe  more  to  Mr.  Gage  than  he  will 
ever  knoiv. 

*  Words  from  Dr.  Frank  Baxter  are 
typical  of  the  enthusiastic  response 
which  greets  every  presentation  of  the 
graphic  lecture-demonstration  by  the 
S.C.  fine  arts  professor. 

Each   year,   for   the   past  25  or   30, 

Merrell  Gage  has  been  called  upon  to 

give  his  unique  talk  about  the  Great 

Emanicipator   in   which   he   starts   with       LINCOLN  AGING  BEFORE  THEIR  EYES  deeply  impressed  members  of  the  Faculty  Wives  Club 

,  ,  .  .     .  .  .    .  as  Merrell   Gage   presented   his  stirring    lecture.   Left  to   right:   Gage,  Mrs.    Robert   D.    Fisher, 

an  egg-shaped  lump  ot  clay  and  models       Mrs.  T.  Walter  Wallbank  and  Mrs.  Shelden  D.  Elliott. 
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a  bust  of  Abraham  Lincoln,  aging  the 
portrayal  as  he  traces  the  life  of  the 
Civil  War  President. 

Among  those  witnessing  the  lecture 
during  the  past  "Lincoln  season"  were 
the  members  of  the  Faculty  Wives  Club 
on  campus. 

Another  to  watch  Gage's  develop- 
ment of  the  bust  of  Lincoln  was  a  pho- 
tographer from  Life  magazine  who 
spent  an  afternoon  on  campus,  shoot- 
ing some  150  exposures  of  the  model- 
ing, then  calling  Gage  to  a  studio  for 
another  100  or  so  shots. 

While  Gage  works  on  the  bust,  he 
talks  in  a  conversational  manner  about 
the  career  of  Abraham  Lincoln,  a  sub- 
ject in  which  he  is  exceptionally  well 
versed. 

During  the  talk  the  audience  sees 
the  face  of  Lincoln  change  with  the 
years,  from  the  young  rugged  face  of 
his  early  New  Salem  period  to  the 
tired,  lined  face  of  the  Civil  War  Presi- 
dent. 


MERRELL  GAGE 


LINCOLN 

As  The  Sculptor 
Sees  Him 

a  biography 

IN    C  L  a  y 


From  an  oval  mass  of  clay  the  sculptor  deftly  models  a  likeness  cf  Abraham  Lincoln,  basing  his  analysis 
of  the  features  upon  the  actual  life  mask  and  other  authentic  data.  The  development  cf  Lincoln's  charac- 
ter from  the  period  of  his  early  life  in  New  Salem  ihrough  the  Civil  War  is  shown  in  successive  stages  as 
the  modeling  of  the  portrait  progresses.  Unusual  biographical  material  is  given  in  an  easy,  ccnversaticnal 
style  while  the  artist  works.  With  sympa.hetic  understanding  derived  frcm  a  profound  knowledge  cf  his 
subject,  he  reveals  the  life  and  character  cf  Lincoln  and  his  message  to  the  world. 


COMMENTS 


"Merrell  Gage  in  mcdeling  the  head  cf  Abraham 
Lincoln,  with  running  comments,  so  rich  and  so 
varied  in  his  knowledge  of  the  subject,  filled  his 
audience  with  amazement  as  the  modeled  face 
changed  under  the  artist's  hands  in  an  incredible 
way."  — San  Bernardino  Telegram,  San  Bernar- 
dino, California. 

"Cnly  those  who  have  heard  and  witnessed  the 
artistry  displayed  in  your  sculpturing  can  have  any 
idea  of  its  educational  and  constructive  value.  .  .  . 
It  is  a  living  thing  and  continues  to  add  to  one's 
betterment.  It  has  certainly  done  something  to  us." 
— Ida  M.  Davis,  Director  of  the  Davis  School,  Oak- 
land, California. 


"I  earnestly  trust  that  the  giving  of  this  lecture  and 
the  searchingly  accurate  sculptoral  presentation  cf 
Mr.  Lincoln  as  he  progressed  through  the  years, 
may  be  given  from  coast  to  coast.  I  think  that  it 
would  do  incalculable  gocd."  — Ralph  G.  Lind- 
strom,  President,  The  Lincoln  Fellowship  of  South- 
ern California.    Los  Angeles,  California. 

"...  A  fascinating  and  breath  taking  hour.  .  .  . 
Please  accept  the  sincere  thanks  of  a  most  happy 
and  satisfied  program  chairman."  — Mrs.  Irene 
Ferguson  Wood,  Chairman,  The  Women's  Club  cf 
Whittier,  Whittier,  California. 

"If  this  were  all  that  we  had  in  a  year,  I  feel  that 
the  year  would  have  been  worth  while."  — Mrs. 
Vinnie  C.  Moliter,  Chairman  American  Association 
cf  University  Wcmen,  San  Diego,  California. 


MAE    NORTON    -*    MANAGER 


Hollywood  Artists  Bureau 
Beverly  Hills,  California 


143*2  South  Beverly  Drive 
Telephone  BRadshaw  2-2301 
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SYMBOL  OF  UNION 
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"Lincoln,"  by  Merrell  Gage 

A  new  and  noble  Interpretation  of 
the  Lincoln  Idea,  this  sculptured 
head  Is  now  In  the  exhibit  by 
Pacific  Coast  artists  at  the  Art- 
land  Club  In  the  Fine  Arts  Build- 
ing. 


£incoln 

As  the 
Sculptor 
Sees  Him 


MERRELL     GAGE 

SCULPTOR       of      NOTE       and      ART       INSTRUCTOR 

of    the    UNIVERSITY    OF    SOUTHERN    CALIFORNIA 


[Bring  this  Announcement  with   you  as  your   Ticket  of  Admission] 


WILL      GIVE      HIS      GRAPHIC      LECTURE 

"Lincoln  As  the  Sculptor  Sees  Him" 


«*<■; 


BIOGRAPHY      IN      CLAY        £** 


Under   the    Auspices   of    The   Lincoln    Fellowship 
of    Southern    California 

Saturday  afternoon,  June  14,  1941,  at  2:00  o'clock 
Room  ioi,  Fine  Arts  Building,  University  Campus 
829    West     37th    Place    *     Los    Angeles,   California 


INSTITUTE    PPESS    -   WOOD,    WOOD 


F973.7-7 


THE  FACE  OF  LINCOLN 

2$  minutes 


SUGGESTED  FOR: 

art,  social  studies 

CONTENT: 


upper  elementary  and  secondary  levels 


Shows  artist  Merrell  Gage  sculpturing  the  head  of  Lincoln  as  a  young 
man  and  through  the  years  to  his  death  to  show  the  development  of 
his  character.  A  life  mask  of  Lincoln  by  Leonard  Volt  gives  the 
proportions  of  the  features.  Professor  Gage,  a  dedicated  admirer  of 
Lincoln,  gives  a  running  commentary  as  he  works. 


SEQUENCES  AND  EDITED  NARRATION 

Boyhood  of  Lincoln 

At  nineteen,  Abraham  Lincoln  came  to  Illinois  with  his  family.  Two 
years  later  he  was  on  his  own.  He  and  a  group  of  boys  hired  out  to 
a  man  named  Alfort  for  twelve  dollars  a  month.  They  cut  timber  and 
built  a  fiat  boat  which  they  took  down  the  Mississippi.  When  Lincoln 
saw  the  slave  market  he  determined  to  "hit  that  thing  hard." 

Early  jobs  in  Lincoln's  life 

Lincoln  returned  up  the  river  to  St.  Louis,  then  walked  one  hundred 
miles  to  New  Salem  where  he  had  been  promised  a  job  as  clerk  in 
Mr.  Alfort's  store.  When  the  Black  Hawk  War  broke  out  Lincoln 
answered  the  Governor's  call  for  volunteers  and  became  one  of  the 
captains.  After  three  months  as  a  soldier  he  returned  to  New  Salem 
and  entered  the  store  business  in  partnership  with  Mr.  Barry.  They 
went  into  debt  for  SHOO— a  debt  which  Lincoln  spent  fifteen  years 
paying  off. 


Lincoln's  early  ventures  in  politics 

Lincoln    ran    for    state    representative    to    the    legislature,    but    lost, 
tinguished  men,  among  them  Steven  A.  Douglas,  "The  Little  Gian 


Two  years  later  he  tried  again  and  won.  In 
,"  who  became  Lincoln's  rival. 


he  state  legislature  were  di 


Lincoln,  Ann  Riitledge,  and  Alary  Todd 

Lincoln  fell  in  love  with  Ann  Rutledge  who  passed  away  very  suddenly.  Later,  in  Springfield,  he  met  Mary  Todd,  whom  he  married.  Lincoln 
was  elected  to  congress  on  the  Whig  ticket  where  he  served  two  years.  He  returned  to  Springfield  to  practice  law  and  became  the  finest  trial 
lawyer  and  most  important  corporation  lawyer  of  his  period. 

Lincoln  returns  to  national  politics 

Lincoln  was  drawn  back  into  politics  and  was  again  pitted  against  Douglas.  They  arranged  the  Lincoln-Douglas  debates  which  brought  Lin- 
coln national   reputation  due  to  his  stand  against  the  extension  of  slavery.  He  was  soon  nominated  for  and  then  elected  to  the  presidency. 

Lincoln  and  the  war 

When  Lincoln  arrived  in  Washington,  the  Confederacy  had  been  formed.  Lincoln  appealed  to  the  people  for  brotherly  consideration  of  mutual 
problems,  but  the  answer  was  the  firing  on  Fort  Sumpter.  He  called  for  75,000  volunteers  and  the  war  was  on.  Events  of  the  war  were  dis- 
couraging for  the  Northern  Armies  until  Ulysses  S.  Grant  came  forward  and  led  the  Yankees  to  victory  at  Appomatox. 

History  marks  on  Lincoln's  face 

As  a  young  man  Lincoln's  face  was  at  once  firm  and  gentle.  He  had  prominent  ears  and  a  lot  of  coarse  black  hair,  usually  disheveled.  He 
wore  a  necktie,  always  crooked.  During  his  months  as  president-elect  he  began  to  grow  a  beard.  The  history  of  the  Civil  War  was  etched  into 
his  face.  The  lines  of  his  face  grew  deeper  and  his  cheeks  more  hollow.  He  became  very  thin.  It  was  a  tired  old  man  that  sat  in  the  box  at 
the  Ford  Theater  when  the  assassin's  bullet  turned  his  face  forever  from  us. 


DISCUSSION 

What  were  some  of  Lincoln's  earliest  business  ventures.-' 

What  experience  led  him  to  determine  to  break  the  slave  market? 

What  characteristics  in  Lincoln  helped  him  to  gain  the  support  of  the  people? 

For  what  ideals  was  Lincoln  determined  to  give  his  time,  strength,  and  life? 

Through  the  years  what  qualities  of  character  or  personality  became  more  and'more  evident  in  his  face? 

What  words  best  describe  his  face  at  the  end  of  his  life;  autocratic,  compassionate,  sorrowful,  hopeles 


strong,  unhappy,  victorious,  humble- 


Guide  prepared  by  Division  of  Audio-Visual  Education, 

Los  Angeles  County  Schools 

Film  distributed  by  University  of  Southern  California  —  1955 


Hands  of  a  Kansas  Sculptor  Tell 

Lincoln's  Story  With  a  New  Power 


By  Margaret  Whittrmorc. 

MERRELL  GAGE,  former 
Instructor  In  sculpture 
a l  the  Kansas  City  All 
Institute,  has  given 
something  new  to  motion  pic 
lure*  with  his  distinctive  20-min- 
ui«r  feature,  "The  l«'ace  uf  Lin- 
coln." II*  public  premiere  in 
ll..ll.\  wood  ili«-  lasl  week  of  IT>r> 
ilrew  spontaneous  applause  Irom 
inuv  if  audiences. 

I'liMii  a  mass  of  damp  clay. 
the  sculptor  models  Ihe  .-^ii on-, 
homely  /features  ..f  Abraham 
Lincoln,  while  he  relates  in  con 
versational  style  the  successive 
steps  hi  Ihe  great  man's  career. 
Audiences  see  the  "biography  in 


lion"  Mr.  (Cage's  demonstration, 
into  which  he  weaves  Lin- 
colnesque  humor  and  pathos, 
loses  nothing  of  Us  effectiveness. 
The  cinema  department  of  the 
University  of  Southern  California 
made  Ihe  black-and-white  docu- 
mentary film,  which  is  being  en 
u-reii  I. h  ihe  Screen  Producers 
Guild  university   film  award  and 

ill  also  he  eligible  for  tins 
..ear's  Academy  award  consid- 
eration   in     ihe    short    subjects 

itegory.  It  Is  being' oMei'ed  lo 
theaters  all  over  Ihe  country, 
and  may  he  purchased  by 
schools  and  rental  agencies  in 
Hi  -millimeter   form. 

The    bronze   "Sealed   Lincoln" 


Mbkrki.i.  Cack  at  His  Favorite  Task,  Modrmng  thb  Fac« 
of  Abraham  Lincoln. 
.•lay"  evolve,  the  face  gradually  ou  the  statehou 


...aturing  frolm  that  of  the  young 
attorney  of  SpringfielQ  lo  the 
deep-lined  physiognomy  of  the 
Civil  war  President. 

During  the  lasi  leu  years  Mr. 
Gage's  led  u  r  e-demonstrations 
from  the  platform  have  won  ap- 
plause all  over  ihe  country.  His 
most  recent  transcontinental 
lour  look  him  into  the  deep 
South.  The  Lincoln  program  was 
enthusiastically  received  at  State 
college  in  Tallahassee,  Fla.,  and 
in  Atlanta,  Ga. 

"1  didn't  find  any  Civil  war," 
says  the  sculptor. 

in  (he  condensed  filming:  of 
Ihe  hour-long  platform  presenia- 


grounds  in  To- 

peka  was  Mr.  Gage's  first  public 
ommission.  In  1917,  after  en- 
isling in  Ihe  U.  S.  army  medical 
■orps  of  World  War  I,  he  was 
granted  a  special  leave  to  alleml 
ihe  unveiling,  before  embarking 
for  overseas  duly. 

An  overwhelming  urge  lo  he- 
come      a      sculptor     had      been 
aroused    in    him    in    Ihe    Topeka 
public    schools,    when   his   sixth 
grade    manual    training    teache 
placed    a    lump    of    clay    in    hi 
hands.     From    lhat   moment   hi 
career  was  marked  out  for  hii 
and    he    moved    steadily    towar 
his  goal.     He  won  honors  in  th. 
Art  Students   league,   the   Beaux 
Arts,  and  Robert  Henri  school  in 


New     York.      Gutzon      Borghim 
considered  Merrell  Gage  "Amer- 
ica's     most      promising      young 
ulplor."  asked  him  to  serve  for 
o  years  as  his  studio  assistant, 
and  later  engaged  him  Id  help  in 
viyg  laces  on  Ihe  Great  Slone 
mountain  in  Georgia. 

To  Art  Institute  Here. 
After  convening  the  ham  back 
f    his    home    in  "Topeka    into    a 
studio    of    his     own,     Mr.     Gage 
gbl     students     Mere     and     ai 
Washburn  university.    In  lS»l!l  he 
uvecl  In  Kansas  City  as  instruc- 
r  in  sculpture  and  plastic  anal- 
nv    in    ihe   art    institute.    I >n r 
g  Ihe  nevl  few  years  he  carried 
it  commissions  for  the  Jackson 
County    Bar   association    mem 
ial  'and    Hie    American    Legion 
nemorial  fountains;    His  memo- 
ial    commemorating    the    hero- 
sin  of  Kansas  City's  police  force 
lands    on    Ihe    Paseo    at    Fifty- 
ightli   street.     It   shows   an   of- 
icer  holding  a  child  "in  his  arms, 
^presenting  rhe  policeman's  pro- 
ective  duties. 

Ail  critics  refer  lo  Mr.  Gage's 
culpluie  as  "solid  examples  of 
eal  American  aiL"  His  "Steel 
Worker"  and  "Ranch  Girl"  in 
California  slate  exposition 
Iding  in  Los  Angeles  are 
ical.  Not  lar  from  Ihe  "Seated 
coin''  in  Topeka  is  his 
"Pioneer  Mother"  statue,  dedi- 
led  in  1937.  The  Kansas  State 
storical  society  prizes  his  Bil- 
la'rd  memorial,  and  in  the 'Mill- 
ie, Las.,  art  museum  are 
listically  rugged  portrait 
busts  at  John  Brown  and  Wall 
Whitman. 

Gage  also  has  provided  many 
sculptural         decorations  for 

schools,  churches  and  civic 
buildings.  Three  panels  symbol- 
izing "The  Written  Word,"  "The 
Printed  Word,"  and  "Journal- 
ism"  adorn  the  Los  Angeles 
Times  building,  and  on  Ihe  Hdi- 
son  building  in  Ihe  same  city 
ate  panels  representing  Ihe  elec- 
trical industry.  Decorations  in- 
corporating the  prehistoric  ani- 
mals  found  in  the  famous  La 
Btea  pits  may  be  seen  on  the 
scientific  laboratory  of  t,he  Uni- 
versify  of  Southern  California, 
and  a  sculptured  "Prometheus" 
on  Founders  Hall.  Mr.  Gage  has 
just  completed  a  heroic  bust  ofl 
Lincoln,  one  and  a  half  limes  life 
size,  for  the  Lincoln  Savings  and 
Loan  association. 

At  11.  S.  C. 
During  Ihe  last  thirty  years 
Mr.  Gage  has  built  up  a  vigorous 
school  of  sculpture  al  the  l'ni- 
versily  of  Southern  California. 
He  and  his  wife,  the  former 
Marian  Morrow  of  Topeka, 
make  their  home  in  Santa 
Monica. 

Throughout  his  career,  the 
sculptor's  interest  in  Lincoln 
has  intensified.  His  profound 
Study  of  Lincoln's  life  and  per- 
sonality Is  what  inspired  him  to 
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Sculptors  Art  In  Prize  Film 


By  Eleanor  Keen 

One  of  the  happy  things  about  documentary  films  is  their 
freedom  to  deal  with  whatever  interests  the  men  who  make  them. 
Unlike  the  usual  feature,  they  needn't  find  a  way  for  boy  to 
meet  girl,  nor  look  around  for  "conflict,"  nor  consider  whether 
a  story  is  upbeat,  downbeat  or  offbeat. 

Their  range  and  variety  can  widen  horizons  for  an  audience. 
"The  Face  of  Lincoln,"  which  will  be  at  the  Esquire  Theater 
beginning  Friday,  is  a  documentary  short  produced  by  the 
University  of  Southern  California's  cinema  department.  It  woij 
an  Academy  Award  a  year  ago,  and  it  deals  with  the  art  of 
sculpture. 

OR  RATHER,  with  a  sculptor  and  his  work.  He  is  Merrell 
Gage,  a  professor  in  the  fine  arts  department  at  the  university — 
and  while  the  camera  watches,  he  takes  a  shapeless  mass  of 
clay  and  molds  it  into  a  bust  of  Abraham  Lincoln. 

The  film  tells  Lincoln's  story,  from  his  youth  onward,  as  the 
sculptor  works,  adding  a  beard,  marking  lines  of  worry  and 
tension,  deepening  the  eyes. 

Robert  Hall,  chairman  ol  the  university's  cinema  department, 
was  the  producer  of  the  film,  and  Ed  Freed  directed  it. 


Professor  Merrell  Gage,  a  sculptor  at  work,  begins  a  bust 
of  Abraham   Lincoln   in  the  film,   "The   Face   of  Lincoln." 


The   young    Lincoln. 


The  bearded  Lincoln. 


Gage  observes  his  finished  work — an  aging  Lincoln,  on  the 
eve  of  his  martyrdom.  The  film,  an  Academy  Award 
winner,  will   be  at  the  Esquire  Theater  beginning   Friday. 
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